


exist. Aside from choreographed visits to palaces and churches,
visitors were unable to see the treasures produced by, in this
case, the cream of Florence’s artists; ensuring a good impression
made the temporary decorations for aristocratic events worth
the investment of time and money (as frustrating as this might
be for later generations). For the wedding of Cosimo and
Eleonora, which took place in Bologna, Florentine art had to be
transported and showcased in Bologna before the couple moved
to Cosimo’s city. Vasari was one of dozens of artists and artisans
recruited for preparations. He spent a month working on a huge
cartoon (a full-sized preparatory drawing), and would eventually
paint three large-scale pictures on panel and twenty scenes
from the Apocalypse (rather an unusual wedding theme).3

In the spring of 1567, summoned by Pope Pius V, Giorgio
Vasari built a temporary structure in Rome that he described
as a macchina grandissima,* an immense machine. It was a
triumphal arch made of wood, installed around the main altar at
the church of Santa Croce del Bosco; it held over thirty paintings
in its structure, the whole of which was flanked by columns,
mounted with sculptures and had a large crucifix rising out
of the top.5 Vasari described it as ‘an immense machine that is
almost a triumphal arch, with two large panels, one on the front
and one on the back, and around thirty stories painted on small
pieces of the structure, containing many figures made with the
highest level of detail.’® The fact the he oddly refers to this as
a macchina, a machine, suggests that it was either moveable
(perhaps on wheels) or that it had moving parts (sections could
be opened and closed).

Giorgio Vasari, Macchina Grandissima, 1567; 3D reconstruction by the Computer Vision
and Multimedia Laboratory, University of Pavia, based on a painting of the structure
by an anonymous artist, ¢.1575-85, and on a drawing by Vasari preserved in the Louvre
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